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Symbols

quarter-tone (- / +50 cents), some have more precise tuning (for example -23, +49
cents). Try to be as humanly precise as possible. The more precise, the more
fusion is achieved of harmonic partials into single timbral sonorities.

# h # q = Raised or lowered accidentals. Most of the notes are raised or lowered by a

= Circular bowing. Alternate between sul pont and sul tasto.

= Scratch tone =Scratch tone harmonic

= Left hand fingernail pizz. Sometimes it is asked to play as close to the nut as possible to
enhance higher harmonics. Other times a two finger left hand pizz (roll) is asked for.

= Cue players. Violin | is responsible for cueing the rest of the players. Cues happen at the
beginning of each time cell and the beginning and ending of rest periods.

<+— M vElll O

(Gradual overpressure -noisy pitch) (scratch tone)

memmmzz=zzz==-=-= AAVVNVIWNYVYINN © Gradual overpressure into scratch tone

|
o

= Prolonged sound

X

i i I i i I =The composition is performed with no vibrato throughout. The
player only plays vibrato when indicated by a tremolo line in a box
T 1 (vibrato beats per second are given in parenthesis).

| |
222 1 (no vib.) | Ml
(2 vib. ) (3 vib. )




F s = A triangle harmonic is a natural or microtonal
I {(+23)

- gfib‘S. h__ gfiss. B_ L natural harmonic which is not one of the conventional
- <~ ~

u whole number ratio harmonics. It is very unreliable
and it produces no stable resultant pitch (a noise-like
texture is the result with occasional indeterminate higher partials).

t2d )
==

sul G (fast) = Fingered tremolo. The fingers alternate between a stopped note
ﬂ or an open string and a harmonic node on the same string.

< < —H Feathered beaming means that the speed of the tremolo is
gradually shifting (faster or slower). Due to the nature of this effect
the resultant pitch of the harmonic might not be heard clearly.

sul pont.~o  20) - 10) see) = Notes in squares indicate
o v v v 01 1 that the players must
' E#Eﬂ':: E:_f“:;-({;:;ﬁ;)_;(:ccel_—p‘h fempo” | randomly alternate between
':#1 307 the notes in a given time
frame (for example, play approximately 20 notes in the space of
10 seconds).Also, try not to create regulated periodic rhythmic
patterns (more erratic, syncopated patterns are preferred)

Instead of . . ] —_— ———
& & & e o & o o e o o 9
3 6 .
ﬂ : ¥ ; I is preferred.
’ — ’ — ’ ’

(7 . 1 sec/ in sync) The players can also repeat notes and use small rests in between notes. If
— 1 instructed to be in sync play the required notes (for example, seven notes
(staccato) A out of the square) evenly spaced in the given timeframe (of one second).
Also, try to avoid the natural tendency of following the given order of notes
in the square. Play the notes in the squares as legato as possible until
instructed otherwise. Follow the "tempo" (accel., rit. ) or technique changes
on each time cell. Wait for Violin 1 cue to jump to the next time cell and
make the transition as smooth as possible with no pause in between. A triangle fermata between the
time cells indicates that you must hold the last note of the previous cell until cued to the next one. A
normal round fermata indicates a pause)

(5 sec.)
T S | s s— : : |

= The space between two consecutive vertical dotted lines above any rhythm is always one second but
it's not always proportional. The players must pay extra attention to the lines so that they follow the
tempo correctly.



(Violin I, cue players )
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*1. No vibrato throughout the composition except indicated.




(16 sec.)
[ (Exaggerate bow pressure in random intervals.Noisy pitch. 1
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(26 sec.)
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the nut as possible to produce higher harmonics.)
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(Violin I, cue players on each start of the time cells)
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e . - e o o o o sinsteadof & & & . - .You can also use pauses ad lib.
If instructed to be in sync play the required notes evenly spaced in the given tlmeframe Notes can be repeated ad Ilb Also, try to avoid the natural tendency of following
the given order of notes.Play as legato as possible until instructed otherwise. Follow the “tempo™ ( accel., rit. ) or technique changes on each time cell. Wait for Violin 1 cue
to jump to the next cell and make the transition as smooth as possible with no pause inbetween. A triangle fermata between the cells indicates that you must hold the last note
of the previous cell until cued to the next one. A normal fermata indicates a pause.)
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A
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4 () Yoo ﬁ-’- #! — — = (Random tremolo on some notes)
A o — — =
[ FanY
o
—_—
(Indeterminate resultant pitches
(6 sec ) Sometimes C# and E are heard)
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(Ord.) (12 : 4 sec) AN~ (18:4sec) /N (3:4sec) ~ (16 4sec) N ~(s9sec) *M(4sec)
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y 4N Al ] | =|—) L | | 1 Vay
Alel_'_ - AL"_F‘ AL’:IF_“‘ AL”17_“‘ [
—_—_—
mp S
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(+50 cents) | | | | sul C (+50) (mUte Off)
€) 1 > A m N
18 : > | oos SEsTaS > ¢
| & dﬁl - L
mf ® o —ff mp ——— fff
(3:4sec/insync) /N (B:4sec/insync) ®/\ (10 : 4sec) (6:4sec/insync) /N (9sec) A(L}_s\ec )
— —— ] B
o | | — . . . ! | l,,[ . W @sec) ~ (21:7sec) (mute|off)
sul D | [ gliss_, |gliss. | —————»accel. =emo (.4 I I
rax | a9 B I8
e {smatt pause) < < < i
7 .,, i | I | < [
> o 0 0 0 044!
\suIGf’ — = —— + + + + + + T +++ + ar
(Play as close to the nut 1 —_]
% % % 3 as possible to produce higher harmonics) — Overpressure.Rasping/Scratch noise —
# # # # ® © o 000 coo #@—w____)#?_
+ + > = Gradually Ord.)
(left hand snap pizz.) Q (Ieft hand pIZZ + f \‘\“_—-—-‘/
y: oAf —mp——ff

(2-finger Fingernail Pizz.)

(Violin I, cue players on each start of the cells.
Duration of each cell at Violin I descretion but at least 10 seconds.)

@ slow tempo i medium tempo i fast tempo lvery fast tempo L (9 - 9 sec fin sync) A
E 9&: (+50 cents) @ to @ @ to @ @ to ® @tO@ II_W_H]
17 [ (vib. 2 beats per sec.)
r {) 4 L " (tegato) ' (staccato) << (legato) | ——é@
b 4 LN . o 11
y AW LT ! @) \IJ Il ’ L
ey PN = @ ; 2
\‘Q_j’ h ~ ﬂ@ ®&—~ (Play random double
Pl dom doubl
ﬁ‘ ® gtosz gﬁndiggm%ees) stops on adjacent notes) (D~ (legato)
P mp——mf ——— fp——tf
slow tempo medium tempo fast tempo slow tempo ) )
B coom @L® @@ @0 Qo [BE=ham) A
h lEgato) L (vib. 3 beats pr sec.)
b 4 i >
V a¥ A .| | N
%yn p—— E‘ ﬁ : ('PI — . 2 > @ ©)
— 1N& ay random double | dom doubl
ﬁ‘ ﬁ@ ® ® ® 6 O© ® stops on adjacent notes) g:;;: gsrliigtrgnton'.:nees) ®(Iegat0) @

medium tempo slow tempo fast tempo medium tempo
Dt ® ®@t® D to® Dto @ (9:9sec/insync) /\
hgﬁ=(+5009nls) 1 | 1 [T T 11 11 1]
( nlicr: \ { I‘IIIL‘C \ { ﬂlICC \
+- AH Yoo T Yoo 7T Yoo

\l

qliss. between the harmonics,

@\

E%—W S
i®©@

P

)
. A

N

O)

sul pont.
(1‘:)9 sec /in sync) A

medium tempo slow tempo fast tempo medium tempo
M 1 1 1 Irrrror 11011
sul D(+io)|' —
: K T wib: JDW
) ZZA) (o fluctuation UCTUATe Tate. N0 TIUCTUation) P> I | I D Y
V4 | > P> per-see)
4 o
N\ - -|Ft +=F |+ 4+ + + (fluctuate the rate of left hand pizz.) sul G
1 hand pi |zz)) -
—1 (constam rate # | o o o o o o o o o o o o e o e e e o o o e o e e e e e e e e >
3 - ~ (randomly incorporate this pattern
) iy + y incorp p ) p——
(snap pizz.) f

(rattle) ‘?ﬁ. mp




L (20:10sec/insync) ¢ (30:10sec/insync) ¢ (40 : 10 sec/insync)
(I | [(Tegato - accents every 3 notes) | [ (legato - accents every 4 notes) |
v f) (legato) @ (staccato) i s ) e o 0 )
)" 4 { : b2 b2 < < < ) ) < 4
S T— |~ o ~ ;’ A — —
ANSY4 L] (o) /5, 7 7 7 7
) — 1 @ 2 - 7 7 7 7
ﬁi o ® @"  (remolo) @) 0) @ @ o o o @
f mf mp_————— P
(50 : 10 sec / in sync) (40 : 10 sec / in sync) (30 :10sec/insync)
[ (Tegato - accents every 5 notes) 1 [ (legato - accents every 4 notes) 1 [ (legato - accents every 3 notes) |
A 4 o A0 ao o 10 10 D) D ad D) D) a0, A0
i cﬁtg;;% *@' Y \ — — — —
[ an ) Y g @ 3 \ E \ AV ; AV ;
Ve it e ® & O v~
R o
®®©@ D By @ © @ ® ® ® @ ® ® O
mf mp——————pP
(10 : 10 sec/ in sync) (10 : 10 sec/ in sync) (10 : 10 sec/ in sync)
%gato) 1M I* 1
> OO mIE —
4B} B () A@ @3 —>D
A AC AL
—
S mf mp p
(Ord.) (10sec) (10sec) (10 : 10 sec / in sync)
f (Start tuning up the low C string from the peg until reaching C 2) ! :+50) — I
_,': i(' I JiIL (Vib. Zbeats per Sec.)
o
\ — S|

-
gl s_ zin Gimile)

m
f mp——n——p
L (16 sec) ¢
+
|h ’ ﬁ # (+50 cents)| ~u (25 sec) I (ord) » alto sul pont.!
[ 3 ]
I @) 1 @sec) ; ; ”( ) ; ; ] (Gradual overpressure -noisy pitch) (scratch tone) (3sec)
r () . )
b’ A N r N r N " e———P» ISUI AalSS | N
7\ T X 4 T & T & T T | by LA =] &
[ fanY T rS 1 r 1 r =] o < r
ANV 4 1 ) ) 1P Lk
[Y) [Nl (31
sul D
mp S
16 sec
|E N ﬁ Z (+50 cents)| (25 sec) [ ( ) 1
~ (Ord.) » alto sul pont.
: (2sec) - (7 sec) : : : | | (Gradual overpressure -noisy pitch) (scratch tone) _ I (3sec)
0 X . : : : : : : : ===:2:=2 A )
AN
[ fanY T rS T r (+50)’__C St e — g
AN 1 1 [ Isle) A
D) sul GqF (-29 cents)
mp S
| E ’ ﬁ # (+50 cents) (16 sec) (Ord.)——-alto sul pont.
~v (25 sec) [ ]
: (1sec) | (8sec) : : | | | . : (Gradual overpressure -noisy pitch) (scratch tone) 1 (3sec)
Al - ! ! ! ! ! ! ~
%) LN t sul G
I|¢( LI J G329 ——p A > f J
& L 7S
[J ] | %D
sul C"|
mp S
) Movi I d
) remess ) s
9 (+50 cents) ~ (25sec) ® (Ord.)—alto sul pont.
[ @sec) (4sec) (85sec) (8sec) 1
T T T ] T T T T T T T T T T T T T T T T (3sec)
\ | \ \ \ \ T T T I T S
(+38) [ 1 1) 1 r=1 1 m
. v sl D 38, | OISS: ol YHSSG3ery, |
M D LEE = iulid ol 2 &S p- | > )
Z i £ i & g
N [sul G
mp




h ’ ﬁ = (+50 cents)
(3:1sec/ in sync) :

N1
I
i

10

? (Indeterminate harmonics during gliss) ?

(5 sec)

(simile)

(accel.) ' ! !
P sul E

r
ANDY4 1  — (stow peJ {fastspeed) (Stow speed) |
) (finger tremolo and gliss at the same time)
S P mp
(5sec)
(5sec) f : : : : ]
T T T T |
_ T e e
~lice LY YriSo: P>
1911 NN ‘rq ﬂi ”
P
(5 sec)
(5 sec) ‘ i i | i ‘
(2 sec) | [ p—1 - [ —— ]
T T 1 T | m (alternate between 2 and 3 vib. beats per sec.)
1 1 1 — .
nlice A
11 \CLLESD IZ]
{Vib. 4 heats per sec.] - (Vib. 3 bears per sec.) 2
1 11 .
ie
pr
E o T = (+50 cents)
(3:1sec/ in sync) (simile) 5 sec
= |:r ! 1 1 f ( ) T T T T ]
1 1
ﬂ'_/\'.l g N\ Iy —— i ! '(ord) ! '> alto sul pont.
) Ht p B : o}
7 H e ] { W_g
T | ) 1 Py 1
N i | . RN [ S -
subito (Gradual overpressure - noisy pitch)
sub.
(3:1sec/ in sync) (6:2 sec) .
1 (simile) (accel ) . (4:1 sec/ in sync) (. 1 (4:1 secl in sync)
SR ' rit.
C () b o Ber T (rit) r— .
F e g A 4 I T | | | A 4 A e
4 VR — —. | tﬁw > a1 | g [Hhghegti® Ly =] il
[ a0 Y 5 | | | | | b e +o g = ng HT HE * W T
:)y —— T i E E } @O Lo e o i ] i 1
= \_/
P Sf=nf f P
(Indeterminate resultant pitches
® © ( 5 SEC) Noise-like texture) ( 5 SeC)
[ (Sul pont produces higher harmonics) 1
s;l)l G ora) » sul pont. »(Ord.) ! (?) () !
p’ 4 fowspeett (fastspeed) stow speed
7
[ FanY cul
by %_Lglllllln Illi%}_&_ = —+ ||||
(fingertremt)ﬁ_ g '#i# ”ll | | %':j:_%'_ @
mp S mp mp mp
(Not reliable.If A is not possible, let the resultant pitch fluctuate) . .
(Inqetel_'mmate resultant pitches
T®>O ®6 ( 5 SBC) E\lgn)se-hke(t?eﬁture) ( 5 sec)
Fsul pont. ! [ 1
sul G (slow speed) (fast speed) (slow speed) (ord.) » sul pont. » (Ord.)
| S ———— ————
e o 4 & T 111711 I T 1T & o & 4 A 1 11 | | V| | | |
) @ v e bl P2 | 1101 LT 11w o J o
(finger tremolo) [ud b H L4
mp S mp  mp S "p
. R - 6:2 sec . f
(3'11550/ n syn(l:)l r (imie) ! | 1 (4:1sec/ in sync) sulD =1 M= ( >) M@l
| | | I E >E Y - -
L L L . ¥ ol RoW X ra TN A~
. e e e e e v e A i =T DR E v e
. | | | ' 1 ! 1 . ! '
hdl O L7 o L > | | T al T - ol
h_ ~ ﬁ *:H;! = = i . ) : : %F
>
s>ub¥/ sub. sub.
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(3:1sec/ in sync) . 6:2 sec, . ;
— (1:1 sec) (2:1sec/insync) ( ) (2:1 sec/ in sync)
7 e [ [ ]
g\ | |
[ FanY T
SV ™,
(Not reliable.If A is not possible, let the resultant pitch fluctuate) ggdetermmate resultant pitches.
could be heard)
sulG _?2®e  ?®6 (5 sec) ) (2) (5 sec)
1
%mmmﬁmﬁwmmmmm e (Ord.)' l . o
- Viota) (fiuctuate ram oy tWEET Stow ar fasrfnu-l_vr( Oto-NOt T SynC Wi
y L — p——— S — ———|
[ FanY e — e —— SUTS 1T 1 1l 1] | |
S SRS iR S I
— T T A I = I = @ <o
* < & < X i <@ n ( p dynamics when slow,# dynamics when fast )
%f ( p dynamics when slow, # dynamics when fast ) P z
<Z
(Indeterminate resultant pitches
(Indeterminate resultant pitches Noise-like texture)
Noise-like texture) (?) (2) ( 5 SeC)
) ) (5 sec) I (Ord. » sul pont!
sul CT (fluctuate randomly between slow and fast finger tremolo.Not in sync with Violin 11) I (fluctuate randomly between slow and fast finger tremolo.Not in sync with Violin 11)
€) cul 1 | | | N I N O O i |
— e e ——— e —— —— Sur — 11 | | N I O A I |
. BN I N I N O O I I N N N | Y I 1 o
L L # =
& L & & d ics when slow,# d ics when fast
(p dynamics when slow, £ dynamics when fast ) P:f (p dynamics when slow,s dynamics when fast )

r=f

] . [ — sul pont. (6:2 sec/ in sync) . .
(3:1 sec/ in sync) | | /\l \ h'_\% >m = ] Ord. (2:1 sec/ in sync)
i e Rl b TRy, oo P
L5, to £ The Fite £ T L ohe roh =,
¢): g T G , : , ' L £ 1 i'h ~
H "* : - : : : : : . ; : bl : : P
N { ! ! ! ! i | , i i i
SUD. ! sub. sub.
f=P fp—ff>mp —ff—nf fH=mp <ff=—prfpPnf f
5:2 sec . .
(3:1sec/ in sync) (2:1sec/insync) ( ) (2:1 sec/ in sync)
= ———— — =
I’k A ‘H s % - A s R | | | % I i #
[ FanY o g ey [
AN ” '—ﬁ—"%’ : o ﬁ - 1 E ;
D) S~—— S~—— o ' S~——
p S =mff p
(10 sec)
| [ [l [l 1 T T T T T ]
! ! ! oo ! ! ! !

n (Slow tempo) (Play 1-10 randomly. Gradually increase the rate of notes per sec) » (Fast tempo)
I{ A A T >
@ 7y 1 4 # ) = 4”?‘ {Ramdomty incorporate tremotoy

¥V iy @ ® @ @ | mpE
o @
(During the 10 sec period, choose to hold any note for 1 sec, three times, then continue on as instructed)
(1sec) (1sec) (1sec)
T T T T
1 1 AT AT AT T
o #_._ (Slow tempo) (Play 1-10 randomly. Gradually increase the rate of notes per sec) » (Fast tempo)
o >
mp
(2:1 sec/ in sync) sul pont. (6:2 sec/in sync)
pont. (&: yne) (2:1 sec/ in sync)
(3:1sec/ in sync) = - >/E ort, - >/AOrd. [_Y_l
| > o 'h \ E"‘”ﬂ = 1 ﬁ"‘ Ll @, bg it o L1 1 1
4 ] T o T P— Lo by L@ I N
' e s e | = e e
§ PSRRI : ! ! i e = e

sub. sub.

H=mp <gf=—pFpnf f

\
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4_

1
(at least 4 sec.) (6:1 sec/ in sync) /\ (6sec.) /\
[ Ord. 1[ (Gradual overpressure -noisy pitchl ___________________ |
s N\ . m=m======z==SZCIZIZCZIZCZICZIZCIZCZICZC-CCCC
9 b — I Y —
y aim - —] I — L) ] >
G had—o o fofe 2
!
(at least 4 sec.) (7:1sec/insync) /\ (6 sec.) A
H_™ ' ord. RN, s
’{ - y T I |
[ fanY I I I |
o o1 >
E*\tﬁ;/'ﬁ'f
= ‘4 )
1 ~?f p
I
1
. (wait until [ 1
(5:1 sec/in sync) A cued by violin 1) | nont (7 sec.)
sul pont. | (sul pont) /N
] sul D aliss _
7 =) Lol 4
S —— ﬁ .j Bj : he—~———————————————————— -
T H o ) (Semi-harmonics. Player must gliss with a constant pressure on the string
> | which is right inbetween a stopped note and a harmonic)
— mf'
s P !
I
! (wait until f 7 1
(7:1sec/ in sync) /\ “cued by violin 1) (7 sec.)
Tsul pont. ] (sul pont.)
- sul G . /N
O [V — ] ; e ~— oliss
bl L e @ 11 o gHSS
7 . (e ¥ — "
g T T === —= ——— < je
N\ [d = T T T T e e e e e e e e e = - o
> (Semi-harmonics. Player must gliss with a constant pressure on the string
éf‘ p —_— mf which is right inbetween a stopped note and a harmonic)
Z(+ n
E ’ﬁ (+50 cents) (6.25 sec) (0.25 sec)
I"sul pont. ! ! ! ' ' ! 1
) (+26) L (+26) A\
19118 L
=) >
ry) 1
p o
E o &I Z (+50 cents) \ \ \ \ \ .
(05sec) | (5:2sec) \ , (5:2sec) | , (4:1.75sec) |
1 ! 1l ] I 1 (075se) A
sul pont
o)
IIL - (F45) (+24) (+24) (+45]) (F45) o) (F45) o)
[ fan Y 7 % # ) LN # % # %
<9 - % & 3 % G
[Y) (1) (-49) (-31) (-49) (-31)
3 (-5)
mp .
E o I #Z (+50 cents) \ \ \ \ . . \
1 (5:2sec) 1 1 (6:2sec) 1 1 (6:2.25sec/ insync)l 1(0.25 sec)1
sul pont : - : ]| : X A
ul pont. - re———
12 T t26) Lk T Lk
ﬁﬁ I o " o . . :
ul H ! 1 ") L 7] ") ke : 7] "] %] "] 7] —>
(3 ] i pi Y 33) p*) ¥ | p*) M (=33 H o Y o %}
v ! 30) £ 3D v W [E<i)] v N v ] v y
('eif (-26) (-26) (-6) (-26) (-6) (-26) (-6) (-26) (-6)  (-26)
m
O
h ,ﬁ Z (+50 cents) | , ,
(0.25sec) (1 sec) | (1sec) I (1sec) ! (1sec) I (9:25e0) ' !
[ I ][ 1 [ 100 1 A
sul pont.
(+26) H"I(*T-jzﬂH'J (simile) (+24)E n (+26), —
: #a e
- E » (-26) ____(-26) —(-26) | E
n 1
N\ > he 3y 5 ' gi‘- P 5
(-26)

ﬁ‘('ze.)f‘ (Incorporate a small pause with change of bow direction)
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4:2
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E ,': = {450 cemts) (Overpressure -noisy pitch;

)

sul pont.

sec) (5: 2'sec) (5: 2 sec) (6: 2 sec)
H [ 1 1T I I 1
sul pont. 1 rﬁ ? ﬁ
) legao o fo e o N . .
’{ [ (Play thegiverr pitches randomty and ot i sync wittr the thythmic putse of Viotaamd Cetto)
[ fan ¥ —
O g
! ! !
\ | | h
(3: 2 sec) ' (7: 2 sec) ' (5: 1 sec) . (4: 1 sec) . (3: 2 sec)
sul pont. ' L rﬁ ! "lﬁ” !
f)  legato L
L\ W
(’ﬂ’t\ * 4 (Play the given pitches randomly and Not in Sync with the rhythmic pulse of Viola and Cello) —
ANS4 L) -
0y) —
te
mp | ! | | | |
| I ! | \ I !
! | I ! I | I '
1
I (1sec) | (simile) i ! | | | !
! L ¥ ! | ! ! |
! n N ! !

legato

he

te :ie bd

he

S

#
f

mf

(1 sec)

(simile)

1
1

1

1

Baf = (+50 conts) :

sul pont.

(Overpressure -noisy pitch) *

legato ‘ 0, ‘ 4 ‘
A N +|port I A A A
: - Fhe— o o—* te
Ea— (61 te g |
i 5 -t AN - o
N ﬂ’ L © q‘
1
| | ! (6520 | | :
l (2 sec) | (2 sec) ! (1 sec) ! (1 sec) : (2 sec) 1
[ I 1T ! 1] I 1 [ ]
— ' _‘t | I i !
1 1
s N Ord. 2} %l | b ! Hf i i b.f i
£ : e s —f— e :
G = Si= = — e
hg  — - F] > > >
p (Interrupt Ah by incorporating a fast acciaccatura / left hand pizz pattern )
1
: | : | | I |
(3: 2 sec) | (5: 2 sec) ! (5: 1 sec) ! (4: 1 sec) ! (7: 2 sec)
sul pont. I ﬁ A ”ﬁ” W ]
o) te ofe
i —
[ fanY %] o >
S
mp . ) | | !
1 \ ) 1
! ! ! ' | | !
! ! ! ! ' | | !
I ! I ! ' ) H I
| 1 1 : 1 1 1 !
©! 1 1 ' ' | | 1
Ord ! (Overpressure -noisy pitch éxcept harmonics) ! ¥ A (N !
Iegaio J E J h
e E 1 P E o
ﬁ({ i I = X T I 1 I X
LU MRS IE. L X FWSES| XS FWISES| MRS o
- A R e Po—pe—rt
—
mf
| | ! | | | | |
1 1 ! 1 | 1 1 !
1 1 | 1 | 1 1 !
1 1 ! 1 | 1 1 !
1 1 ! ! 1 1 1 !
1 1 : ! | 1 1 !
ord !(Overpressure -noisy pitch. Except harmonics) ', 1
legato 3 g 35 : . bt |
< ; 4 he 13 I h , & b I
. 1 A 0 | i 1 | L) 2 N L) a| 1
il ) + L A0S | Zhal + + P O S| eS| +
V4 T =hal ] | |l L g ] 1 "1l
p— i . ' g LB S ! |
S S g N T



(2 sec)

(1 sec)

(1 sec)

(2 sec)

(2 sec)

(8 sec)
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~ A - F A _ W
X L =
| % e |
Ay — X
Plaw
N Ll
R 1 E== L — 4 - _ mﬂ}u ||||||||||||||
||||||| 3 [ If_l b 4 U_‘v
||||| [ +0 Phwy
Pa = xqQ p . Ph o <X
| <X ™ — o
¥ oy e
| Y [ Pluy
N4 — .MH - = TRER
{5t — j =N iE || @
o E sl — +
.Innnwﬂ.ﬂ ;f |.m ||||||| B4 A N b -— .-ﬂﬂ mm-”- _Hvuu ||||||||||||||
A BB < e AN <
L _ ﬁf Q Ay JE= o
L Z Nb
. | QLY —
7 N ) Rt
5. AN L) A4
| <X 3
| q>
L i S s N 3 N e 7 B — 1
i e, [ g & i
A = = = ] BN * = Bk u@
— Fi g < Nile Ell H
1T N — < — i
S —
A

—
)
H'f 4l

(Ptay thegiver pitchies randomty and ot i sync wittr the hythmic putse of Viotaand Cetto)
1
I
1
1
1
1
1
A
A
2]
1 LYW}
= m
I
1
1
1
I
I
1
A
~4 R 4
\H P> 2| A0
= P’ =l
i f
T
g !
»/ |7 :
>~ 1
o
e T
—‘r
. . | (Rit)
I
1
1
R
|-
)
1
1
I
I
1
1
1
|
P U
S S
1
1
1
I
I
|
A
2] P D
= L .
O RIS
T Pl
o

I
I
1
]
R
ﬁlhiﬁi e _— e T

T
k]
w —_
a=} p=3
g g
s 2
-~ >
[ =l
m (=23 4
g = / 3 ] ] 1
Z ] = T | . ) g
m = \|3|Ell |- TT1omM. ——— " -2 ‘f_ - - A H|H ===\ [T = -3y  -==-- 7
| ..__ L - 3
gl E 3 ol Bkl Y
2 |2 PR @ : :
m bl f — | 2 <IN © IS
g s £ %
'z 3 — g F > -
g £ 2 TH - e
z = 5 N [N-2 € 7
=8 --- w -t 88| |------- SR ----- - L L 5 — H wlllll oo e
2 . f i 5 T A I
s ATTW e ™ 5 g ) PL g
s — /15 g o b— 5
Ll ~  [Eye 3 7
: — H IS H ISR | e m 3
g ﬂ | 5 gy H Pha s N ﬂ AMI e . s A T Plu
= g g \ = A
iR o 11111 - | AT — s s ] ST — ik, [
5[ —T] — F BN g it — \
B H = [ <«
HEalllES 100 X H
g : . ‘ g 2
g (= | } 1l Akl -l [T
1) N < <) ) 5] b 2 2
g P o A% (8 ---- S 2100 0Oy 2 oS LM e —ome- lyy
L o ~ O g2 § o ~ L < e | § AN fmJ ha-#
2 - 3 -] N
8 B 8
NG 3 DNEe @ e S NGe 3 N n
\LLE m \ N

f
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oliss:

aliss

T

AL T

AT
Izl

(10 sec)

Ord.

()

F|

(P)

gliss.

_ 979

(P)

gliss.

_I9 He

-
(P)

b

gliss.

bt

gliss.

A
SUT'A

sul G

B W A ®
8 sl a f “ o
o
N ©) |
M 2 Kk T |
<2 N B AN RN N R b = o R .
57 4 e EA
|||||| m = 1 ..b _——— ] —_
= ! ok
T < e 3
0 2 L A LA A
e o L+ W
............ N  ---- “
o) “
K2 i | 1
Gl 4 | — || 1+ | |l]]| -
s ) U o] S B = L+
...... —— !
N L+
~ IR [ 1| N
UG B L
~ 1
I
............ 3 -- == || 5, _
=) ' |
N+ -1y - < === Il
T+ Y o
—_ U] m“ m
||||||||||||||| N+ 4 + <2 2 [
K4 +s FA LA || |5+
- ~ B 1 Lo~
Y B i . N
&
7 NS
||||| .l" _————— L ~~ - + p
P By Nt & hﬂﬂ o -
s =1 01 tuut vt o
g S
[72) |
—_— )
................. =) - I&...
% = -
20 |IL R
S | S I 1 g = ||| - A1~
3
[ =)
g N K I 1 Ny
K S
® i ﬁﬁ i ey X
E: a3 4 N ¥ °
I £
.............. pr T
- 7 NN HMI e BN 5 1
JON N k4, LWI X
Th Piuny
L% g o 2 ._-
) Hhr 8 3 N g L
B M s @ RS ] ﬂo_H
~ P &
LAY ml c p.mJ VS L -- . X VR W ....... rmJ TN
B B |7 i) - > Aln <
(@] o o =
NG : i e NG :




16

l(11 sec)
1 ! 1 ! 1 1
| | | | | i i | : | |
( bk ghiss s gliss ks
= 5-3 fra—
D) - — —+
P = =
! © + +
T S T I
B 1 1 1 1 1
SulE ! A 2 | : | i i |
0 < ol 4 H-ijjjj ClilSS gliss m aliss
3, 4 L pevcec e 22 Z ghss. L
1]‘_1 (finger tremoto white giissing) Iq —>
Lt gl —_ — —
© mp h * K . a2 K 4
: ! . ! Cot CF ! ot
| | | | (@) | | | | |
et b e
sulD . p . .
G
EJ . Lh&.“ﬁ&. . liss. Y gliss % gliss. LE&- sulD|  gliss. __}
F H‘%O L L. QO S——> L 3 '
2) # o
+ + +
mf . . )
i Su(cibA i st)A SUCCI')C i (Sul pont p;oduce;higger harmonics) E i i i E
' : sul G sul C i ! : : ' .
J # o e\_ Ol’d‘—_—)I sul pont. ! »Ord. ©® 1 © sul G 4=—|
_ bd ﬁ ﬁ — ‘ — .
P ' EEEEIE z
S S O L R e e = >
(Simile) (finger tremolo)
f mp @ —_— P —————
| : : i : ! : : ! !
1 T T . ] .
! sul E ! liss! [ 1iss. | gliss |
> _ > ' > : —
] S L — — T s T,
I f— I [ — — - I o
s — ' o ' — —_1 ' —_1 :
p’ 4
y 4% Y 2
[ f an YHEP.N
ORE
mp (2 ra [ & & L 2 ' a
(+) + + + + +
p
I
: 1 1 1 1 | ! ! ! :
i | b ™ gliss, 4 gliss._ 1 [_gliss ig\\/sS hg | ! !
, e e —
I{ Y 2 4
&= ¢
Q) . —| 1 1 -1
4 ? E4 4
(P)
]
! . L e ! : l : : :
! : L@ I ! : ! ! !
i ! ! sul A i ! i MoV ! !
M ' B p I A
F K RN I N N O I | | |
Y 2 4 < e D ki
Py PN 7 CALEn =4
D e
mp
]
: : | | i i | | | |
: : sul G ; ; : sﬁicpoont, : suil G,D : E :
| ! ] | ‘I_‘ ' ord. ! ' i
1 1
rax < [ (feftiand pizz.) h { 11
o
I i S T W W - - L
ﬁg% SRS i =

[ 2 [ senneedupay_______ .
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I

T
Tt

>
-
MHITTTT

Ord.

L=
o
—
—1
p<’mf
]
]
: I;I(S:lsec)
=
o/
7
 ——
mp——mf
T T T
&
b 4
al 1t
I
k)
#

Y e — —_——p
|

~ %ﬁ
/—ﬁ)J_]

>
-

:

©

1T

,& ‘;
PR AT E——
71 || I |
| | || I |
]
Ad lib. ————— "ﬂf
gliss .
ir
mf ——p
) #l
—
|
4 sec) :
1 1
s #-‘
1
(4 sec)
®
gliss
pv)
4 sec)

y 2
mp

syl-A
Sth-Fx

P TTT T
rrrred

te

T
Il

sul D
PEDN|

p<-

o

b

p<-

I
|
1

-
Ty

|
1
|

n

L=

i
|

B
r

sul pont ﬂ

sul D
-
alica

gHS3-

(incorporate a small pause in the pattern)

ny
I
I

1
_ _ ___3 sulpont ____:___l____.) ord
> |
5 dliss
1 | | 1
I —1 I
| —1 I
mf<Ad lih——— mf —mp
1
1
1
L O
b AR
711
mf
|
Oord. - ——___ypsulpont.-—————————_3»Ord
(incorporate a small pause in the pattern) |'| =
T e T

|

1T

D
sul A

4

vV
= A T
17 [
| | |
P——— mf ———wiv
hMa | (2 vib. beat per sec.)
]
—_
T
]
]

(3:1sec)

Ord. — ————————__3 sulpont. - — -~ —— — —— 3 Ord.

nyv
&
| 1 T T 117
mf ———ndliv
aliss
9
|

)
<
7
(9:1 sec)
sul tasto

(5:1 sec)
G
p

i 4

E
p
P

&
ul
©
|
m

]

]

]

]

F

I
sul D

()
p 4
y 4
[ £anY
SV
D)
[ fanY
ANS "4
D)
(3 ]
)
):
7

sul tasto

7 ) L
4
y a8
[ fan
ANS "4
D)
7
[ fan

F
(3 ]

p<-

= 714

) ar
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4+
I YNISSTT

I ———— |

LT |

P2

mp

al|

[sul pont

| I

I I

T I
7 S N N N W S §

1
|
1
A

alt
IS LLNNY

T TTTTT 1T I
1

<

R .-

o —P b

|
mf —p—— mf —p

/A

P

| I
I | ]

]

IT Wal
Sutro 4

Licg
11S5o-

sul G

©

(scratch tone)

I

[ (3Vib.)

Bal Per Sec.)

[ (2Vib. b

p—————mp

h ,ﬁ # (+50 cemts)

sul tasto

()

(2vib.)

A3)

=

i ]

—_ mf (3vib.)

| —_d

[ o

f> mp (2vib.)

H)<m

(2203

%

T

o)

E=}

=

o

g

>

<
=
)

- % |-~

===
-
-5

y 2

Ahice
1155,

(011 NN
=2

AL =
g t——T—>
1" el

(22"

P IS
\° LIS

(23]

h ,ﬁ # (+50 cents)

(+24)

T

T T e

I

I

I

I

Alice
OHSS:

[(5:1sec/insync)l .

032

(4 vib.)

h gﬁ # (450 cents)

aliss
UIIJJ.

T

mp

W T

\1aS
QoY
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(*24)

gliss.

PYH
1911 NNY

(31

P H

JITSS{+26)

rv)

alice (+26) |

gl YTT1SS

A

A ™ (3sec)

e
3

ol

K2

[

A
|_|<lxpe
Rleh
H

£
A
==
2
L
=

o

K]

ul
gk
e

(-31)

—liss

(F39h

1
T

gliss.

|
NI

L

(2504

alicg
GHSS:

(*25)

1911 NNR

(24574

aHss

Aaliss
1S1L

oo

y e —

>

>
»>

(LT

(011 NN)

Hd

N

N

gliss:

=]
=)

ahss
grss:

T
LI 1

PYH
1911 BN]

P H
LYLINN)

{+ 30 cents)

0+%

Oliss
gliss,

A A (5sec)

{+50 cents)

A ™ (5sec)

!

oliss
HSS-

||
T

T

I

Olce
RvALISN)

11

LI

CHISS
I

= (+ 500 cems)

W e L

1

giiss.

NN

=TT

g

A

P HY
UITSS.

fg—————— 1@

e
GHSS:

Alicc
1S5,

(+ 5100 cenis)

Weld

gliss

T

I

T8 —>

L

91 INNH
)

Alice
OHSS:

gliss:

)y~




20

1[G:Tsec7in sync) ] ! [(4:1 sec 7in sync)l

aliss
GHSS-

==

oy
IEENE NI

IS ALESS FEE'Y
1]
H

alise

A~

Al

—— i — R

FLd

gliss

A

I OIS
J

alss
HSS-

PP

A ™ (3sec)

hudl|

gliss

aliss
GHSS:

Alice
UI1SS.

=2

oliss

155,

rp
!

gliss.

>
y =

ey
et

Py
(011 E0

mp

)"|
(S8
--3!
s_
™M
-2
S
Cod
7}
5
a4l
A
—p |
PR o
]
[&)
I
17}
(32
-——
||||| s
=
=
w
4
p
N
\

| IFT1 H aY
Sth—17

M
¥

\\S2°
1O\ M
| Z
sulGE———

(Lvib.)

sul G =

A m.l

X (D

pNE

IIIIII N-C

™Y

—~| A

(&
IIIII 3]
(2]
™
||||| ~

-
P

>
>

=St
sl G
St

(1vib. ) (2vib. )

(2vib. )

mf(Svib.)

|||||| <
f
oA .
E SN
ENIE
..... e
Ty N
||||| D
w
™ |14 -
e (£ g
gl s
..... W
.mwh
||||| N
i
b @
N
A

2

v/




(Extended Harmonic Chart. Just for reference, do not play!) 21
sul G
® | ©@ ©
(Sounds & ® ©
® @ where ® “ - o <> < > 8
written ) > > <> > i _ _ _ >
) o T b ge be he Be g = = = 2 2 Z 4
V4 ) o
y ai ;
[ £anY
ANV 4
D) 1 2 3 4 5 6 7 8 9 10 11 12 13 14 15 16 17
sul G
® ' ©® ©
(Sounds = © ©
® B @ where » = - ’ s < < e &7
@ written ) ESE >~ - J— - J—
A . M b e be he B 4 & = = = = = e
> 4 S o
y i ;
[ £anY
ANV 4
(Y 1 2 3 4 5 6 7 8 9 10 11 12 13 14 15 16 17
sul G
® t® ©® ©®
(Sounds > L. ©@
® ® @ where » - o < < e 877
3 written ) <> A j— J— J— J—
A L M b he be he B g & = = = = = e
> 4 S o
Y i ;
[ £anY
ANV 4
[y 1 2 3 4 5 6 7 8 9 10 11 12 13 14 15 16 17
sul G
_ ©® ©®
(Sounds (&) (®) c:
A @ D @ where ° @ ! @ N3 = i #i
y' 4 < WrTTEn ) I | Te o S
7 L b | SIS ko
[ £anY oy 19,2 T ) d | T Ll
AN/ ) ns |
e "
1 2 3 4 5 6 7 8 9 10 11 12 13 14 15 16 17
( Alternate between the given harmonics and follow the changes of the speed of the tremolo. Bow should be sul pont. Bear in mind that the sounding pitches of these
higher harmonics will fluctuate vastly depending on variables such as bow speed and position, pressure, tremolo speed and so on (sounding pitches are given just
H for reference). You should not aim for the given resultant pitches and these pitches only. Let the variables fluctate the resultant pitches into a chaotic amalgam of
harmonics and noise-like textures)
i (6 sec.) L (6 sec.) L (6 sec.)
F'sul G, sul pont (all the way) i I I
) P
>’ 4 I
I

(6 sec.) (6 sec.) (6 sec.)
T 1 1 Tsul G, sul pont (all the way) I
f) # & 1 1 11
& = e
o
mp S
(6 sec.) (6 sec.) (6 sec.)
| I 1 |
o)
)’ A
l’th L_| —
SV
D)
(6 sec.) (6 sec.) (6 sec.)
| I i |
_J L

QQ5>ND
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L (6 sec.) ¢ (6 sec.) L (6 sec.)
m_ f [ I

) oL b, 1l P)

)’ A | TN I I I | I 1 : | 1 I BN NN AN N N N A I i 1 | I ]QJ,#IV[ { 1 I ;

() e || —— e — || ! —1 ;

DY)
(6sec.) (6 sec.) (6 sec.)
b 1 = 11
H h&#_i 1 l I e R Nt P—h'o— , I M \ h‘z#E PRI ;
’{ ; ! 1 | | | ﬁ E I % E I I { | N N I | 1 1 1
[ fanY
o
mp — ff mp Jf ———mp
(6 sec.) (6 sec.) (6 sec.)
I 10 11
Y,

y 4% | L__J LI

[ FanY

SV

[Y)
(6 sec.) (6 sec.) (6 sec.)
I 10 11
J

y 4N ] L ]

[ fanY

~V
o

L 10 sec.)
¢ 10 sec. ¢ _ (
, ( ) Y (10 sec) 1 | switch[Lor 2 sec] I
Switch Pau=N
Switch notes approx. every [T or 2 sec]but not on the beat n_e_#e_ ® - E% 29:— EE#?:I—'

r A red B L 1.1 11 1 1 1 T I N S L 1 | | L
)’ A S VeV | T T 1 1 I I I A A A | | I | 1 | 1 |
7\ [['[II[[I[% % % {I I EH || | | 1 I 1 1 1 1
5 (Random choosing between given notes) (Simile)

————
Sff—— mp Jf mp
(10 sec.) (10 sec.) (10 sec.)
lowi 1 I'switch [T or 2 sec. [N}
Switch n(l))tes approx. every| 2 or 3 sec.|but not on the beatb - :e_ﬁe_
bebete e . . Dp ke o L e

)’ A ! s 4 1 1] P 1 L 1 LT 2 I I T | L 1 4 y I
y A\ | 1 | I i T T 1T 1 1 T 1 T 1T T NN I N N N N I | I 1 | 1 I
® !

©J (Random choosing between given notes) (Simile)

(10 sec.) 10 sec 10
. sec.
Isul' G, sul pont (all the way) I ( ) 1= ( ) 1
bobe e

A'Ie__ PR RS L y . L __[llllll]lllllllll 1 |

D" AN M I ' I | | L I S | 4 | N 1 N 1 N | N 1T 1117
VAW . I O 1 1 1 1 | 1 | | 1 1 1 | | |
o e R N = 5= 2 _ - = = = 1 ——— ) SS— ———(S—S———— —

[Y)

mp ——— ff ——mp mp ——— ff —— mp
(10 sec.) (10 sec.) (10 sec.)

A Isul G (all the way), sul tasto I 1T (sul tasto) '
i — :
[ FanY &
VYV €

\eo —+

[ o
P
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L ¢ (10 sec.)
(10 sec.) (10 sec.) I switch [ L sec] I
[ owi I switch [T or 2 | I
Switch 1or25ec] W'C or 2 sec L o T 8
E— o B + 1+ e
) I)Q__iﬁ_ h" #_ |1 TN N | I = 1 ‘_ﬂ'_ 4 | | 4
> 4 PR . T T T I | 1 1 I
y i D | I — I — —1  — I
[ fan ) — 1 I — &—1 I
ﬁ> mp —_— ‘[f> mp
(10 sec.) (10 sec.) (10 sec.)
I ' switch [ L or 2 sed 1 [ switch [ sec. !
:iAj% > % hi”ﬁ ST
7N =k = R N N RPN =+ =TI I L Al S
p’ 4 S I O B T ) I f  — — T I
y 4% 1 1 1 1 1 1 [ 1 | | ! 1 ! E % { ! |
D) m ————m
P N/ P —_— ff——
| gl? :ecl ) : ' (10 sec.) | (10 sec.)
witc or 2 se
(Lor2seq P Iswitch 1 sec| I
(sul G) P E:fi8m] —_ o F— TN
H o—»+ + 11 L e T—+—>>+ + ) “ obﬁhﬁ‘% T R ; )
> 4 B I I 1= I I O T I R |
y 4 | I [ i
[ an ) 1
Dj
mp —_— ff ———
suI ont 10 sec.
sul pont (10 sec.) .p ( )  sul tasto (10 sec.)
n Iswitch notes approx. every orZSecjbut not on the beat! SWItCh o I sul G I
o 1 i 1l Ay
2 1T L Lo Us LTSS 7) y
[ an WIISASNSIA it T 131 P —
SV 1 M P P I I I T~ I 1 I . AY
O 11 | l - s
—— ka2 >
(Random choosing between given notes)  (Simile)
—_— ff ———— —ff P
i (End cue)
® (20 sec.) ¢
[ T T T T T T T T T T T T T T T T T T T |
©) I I I I I I I I I I I I I I I I I I I
/ A SUI D I I I 1 [ I I I I I I I I
> 4 I I I A I I
y 48 73 N S I 1 O A I A |
[ Fan ) PN T T T T T T T T T
DR
sul Gf
mp pr
o (20sec.)
T T T T T T T T T T T T T T T T T T |
(D) I I I I I I I I I I I I I I I I I I I
SUI A I I I I I I I I I I I I I
0 y
p’ 4 # I A A |
y i Y 2 P S S E R T T S S S S S S
[ fan ) S I3 N I A S S 1 I I S |
ANSY4 € S S S 1 ) A |
L)) sul D|
mp p
o (20 sec.)
[ T T T T T T T T T T T T T T T T T T |
(G 1 1 1 1 1 1 1 1 1 1 1 1 1 1 ! ! ! ! !
sul A 1 1 1 1 1 1 1 [ I | [ 1 1 1
0 HJ
D’ 4 P I 1 | T T T |
y i y Zm— 3 1] 1 1 1
[ an ) P © | 1 T T |
ANSY4 I | T |
[ sulD |
mp p
(20 sec)
T T T T T T T T T T T T T T T T T |
(sul tasto) (no vib), : R e e i i i i i
ryax
*). 7) Tl
7 ‘A SthT<
h_ o ] (no vib.) it > o] » (novib.)

rpPp (2vib. ) (3vib. ) (2vib.) - )






